Time's Doorway

for string quartet
(string quartet no. 2)

by
Coreen Morsink



Time's Doorway uses techniques from ancient Greek music as a springboard. The title was inpired by a translation
by M.L.West of a text by the ancient Greek philosopher Apollodorus.

This particular rendition is movement I and II but a third movement is also part of the full quartet composition written in 2017.

Length of piece: 5 minutes



Time's Doorway
for string quartet

accidentals only affect the note they precede
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2nd Movement

D=60 with supressed anger
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